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A DELICIOUS BAKER’S DOZEN FROM CHRIS MCNULTY 

Ian Muldoon* 

____________________________________________________________________ 

 

 

 

f all musical instruments, the voice may be the most subjective experience for 

the listener. Miles Davis had a favourite singer, Shirley Horn.  My favourites 

include Cassandra Wilson, Sheila Jordan and Jazzmeia Horn. In 

live performance over the recent past Jo Lawry, Jenny Barnes and Chris McNulty 

have enthralled me. These three are musicians' singers with McNulty having special 

claim to such status. She composes, arranges, writes lyrics, leads and uses her voice 

very much as an instrument in her regular wordless vocals, multi-tracking and 

deconstruction of standards. Her new album Soul Journey (Pearl Coast Jazz 2026) is 

a generous smorgasbord of delights: almost 70 minutes of 13 compositions including 

seven originals. 

 

________________________________________________________________________________________________  

 
*Ian Muldoon has been a jazz enthusiast since, as a child, he heard his aunt play Fats 

Waller and Duke Ellington on the household piano. At around ten years of age he was 

given a windup record player and a modest supply of steel needles, on which he played his 

record collection, consisting of two 78s, one featuring Dizzy Gillespie and the other Fats 

Waller. He listened to Eric Child’s ABC radio programs in the 1950s and has been a prolific 

jazz records collector wherever he lived in the world, including Sydney, Kowloon, 

Winnipeg, New York & Melbourne. He has been a jazz broadcaster on a number of 

community radio stations in various cities, and now lives in Melbourne. In 2021 he 

published a collection of essays on jazz subjects, entitled “My Jazz Odyssey: Confessions of 

a Lifetime Enthusiast”. 
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Chris McNulty:  she composes, arranges, writes lyrics, leads and uses her voice 

very much as an instrument in her regular wordless vocals, multi-tracking and 

deconstruction of standards… 

 

At any buffet I head for the best which to me are freshly shucked oysters in the shell 

and in the musical case of McNulty’s new album, it’s her voice accompanied just by 

piano.  In four songs she’s accompanied by John Di Martino who in a long career has 

accompanied inter alia Billy Eckstine. We first hear him on the piece Estate (Bruno 

Martino/Joel Siegel) which is Italian for summer. But it's a summer, the lyrics tell us, 

which brings only darkness to one's heart reminding us of a great love once shining 

there.  

 

 

Pianist John Di Martino: he accompanies McNulty in four songs… 
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Most of the songs in the programme have this bittersweet tone, or complex feelings 

about the tugging to and fro of relationships. In standards, it’s the tone of Lorenz 

Hart whose classic It Never Entered My Mind (Rodgers/Hart) is covered by McNulty 

and Martino in one highlight of the programme. Sinatra, Miles Davis and Luciano 

Souza have each made versions of this song that is radiant and dolorous at the same 

time. All My Tomorrows (Van Heusen/Cahn) a Shirley Horn favourite, is a small 

gem of just voice and piano.  

McNulty’s a fan of There’s No Such Thing As Love (Newley/Fraser) which she has 

really made her own. Listen to her final verse on this one. Her mid-register voice on 

it fits perfectly. Martino is masterful. McNulty has really invested in this work and it 

shows. This track is perhaps the highlight of the programme which leads me to 

reflect on the great Ella’s legacy with large orchestras such as Nelson Riddle, 

Ellington, Billy May and Paul Weston and her two masterpieces accompanied by 

pianist Ellis Larkin alone. These last two works remain steadfast favourites as I think 

McNulty’s four with Martino and one with Williams may be her best work. 

Beneath the Winter Sun (McNulty) a pale, distant light that illuminates the 
landscape without thawing the frost, has Brett Williams and bassist Ben Robertson 
accompanying. Although I’ve heard Williams many times live, mostly he’s played 
percussive swinging pianism supporting a group - his pianism supporting McNulty 
here is revelatory. The composition was a musical response to McNulty’s 2024 
sudden loss of her sister.  
 

 

Brett Williams: his pianism supporting McNulty here is revelatory… PHOTO CREDIT 

IAN MULDOON 

Elegy for Olga (McNulty) packs an emotional wallop and features a felt solo by Brett 

Williams.  Her wordless vocal is enough to bring on a welling of tears. McNulty is no 

stranger to the personal tragedy of the loss of a young child. Her vocalese on Flying 

Still (McNulty) accompanied by Williams, Robertson and drummer Lewis Pierre is 
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another instance of her creative improvisational chops as it is on the ballad The 

Blessing (McNulty) again with Williams at his sensitive best. 

But also on the table is the delightful Bob Dorough song Nothing Like 

You (McNulty retains echoes of her long New York residency in her pronunciation of 

“you") as well as multi-tracking her voice on the mid-tempo uplifting Secrets That 

We Keep (McNulty), The Waiting Game (McNulty) and Gratitude (McNulty). 

Appropriate to her standing McNulty draws great talents into her compass. 

Carl Mackey on soprano sax on Gratitude and Waiting Game shines. Long standing 

colleague double bass play Ben Robertson is on eight tracks but on the 

chamber pieces seems too far back in the mix.  

 

 

Carl Mackey: on “Gratitude” and “Waiting Game” he shines on soprano sax…. 

 

Strange to think of Alfie (Bacharach/David) as a jazz standard, but there you have it. 

It’s been covered by Rahsaan Roland Kirk, Stevie Wonder (harmonica version), Bill 

Evans and the chanteuse Patricia Barber. McNulty, accompanied by Williams, gives 

it the weight of a Bill Evans interpretation and makes Dionne Warwick’s hit to me 

seem overwrought.  Where a singer like Lawry has a tone of defiant irony and fun, 

McNulty is deeply invested in the music and gives lyrics real depth. 

Popular songs, jazz standards, classical music, and poetic originals are grist to 

McNulty’s brilliant musical mill and Soul Journey is a welcome addition to her 

recorded legacy.  

 
______________________________________________________________________ 
















