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Chris McNuIty
WHISPERS Tm mART-Elefad Dreams.
www.clefantdrcams.qm Summer Me, Mnter
Me; Irtake It E6y On youndt Cone Rain Or
ConyShhe: Inrely Town; Springosplrcre; If
You Ew Come To Me; Hm Deq * fW O"*;
Quiet Your Ilwughts, Part t: gutet your
Ihouglrts, Pst 2; I Should Cue: Luilabv For A
Young Bay: Yhen Love Was you and Mi.
PERSONNEL: Chris McNulty, voicc; paul
Bollenbrl guitars; Frank W.cfs, tenor sax:
Ingrid Jensc4 flugel, trumpeg Davc pietr,o, rcnoi
rrr, fluteq clarinet Tinekc postmq elto, soprano
Ir,, Ayt"; Gary Venace, acoustic piano; Ed
Howad acoustic bass; Mat Witsori Uontez
Coleman, druns; Rogprio Boccato, percussio.

By Clive Griffin

If you sharc the idea that an albur4 a jaz
albun, that entertains and moves you is the
result of the confluence of heartfelt perform-
ances by sensitive and experienced cr€ative art-
ists, a relaxed intensity at all tempos, cnlightened
solos, compelling compositions, deft arrange-
ments, delightful musical dialogue, all in a su-
perb wann audio recording, thoughtfully
mixed--+hen the twelve tracks on vocalist Cbris
McNulty's new album, Whisp*s The Hurt will
provide a wonderfi rl joumey.

McNulty opens with Michel lrgrand's
"Summer Me Winter Me." This is one of sev-
eral arrangements by guiarist Bollenback for the
rccording, It opens as ajaz walu, aod blossoms
into a mcdium swing in 4/4 time. McNulty's
intonation and aticulation arc comnanding-
and pmvide a prcview for the level of musical
exccllence and creative artistry with which she
leads throughout the album. Tineka Postna tums
in an impressive solo on soprano sax, as well as
the briefresponscs behind McNulty's musings.

Bollenback's anangement of the llarold
Arlen classic 'tome Rain or Come Shine" is
another super medium groover. McNutty scats
and she is marvelous. Whether singing the lyrics
or improvising, McNulty demonstrat€s a com-
manding sense of rhythrn that is evident in the
way that she bcnds fiytbns, syncopating phrases
ia unexpected ways and, in general, flosts ovet
the fomdation provided by the music and thc
accompanists. Dave Pietro is featured on tenor
sax. His big sound brings you right into the mu-
sig and then he soars throughout the range ofthe
horq lithely infirsing the solo with a wealth of
ideas. Pietro is also the arranger of the next
track, Leonard Bernstein's *Innely Town.- The
armngement is noteworthy for his wann and
wonderful orchestration using flute, clarine! alto
sax, and flugelhom. Without slighting McNulty,
the anangement makes the performance a stand-
out.

Guitarist Paul Bollenback ananged the the
Sammy Cahn, Alex Stordahl standard "I Should
Care." Following a gentle solo guitar inhoduc-
tion, McNulty enters rubato over Bollenback's
soft and colorfirl chording. The rhythn section
led by Versace on piano, bassist Howard and
Montez Coleman transport the group into a me-
diurn swing groove. McNulty is relaxed and
easily glides over the accompaniment, express-
ing the lyrics with aplomb. Versace solos mag-
nificently, albeit briefly, wrapping up with big
fat, foot-s0omping block chords,

McNulty slows down the pace with a rendi-
tion of her own 'Lullabye 

For A Young Boy.-
.Ingrid Jensen solos firsl She plays a soft, pen-
sive improvisation on hannon-muted trump€t
Her magnificent long tones and simple motifs

are everything thrt the piece rc€ds to comple-
ment the itrtensity of McNulty's voice on this
ballad.

ailhcn Love Was You and Me," is the
album closer, Abbcy Lincoln wrot€ the tyrics to
this more obscure composition by Thad Jones.
It's just McNulty and Bollenback on this one.
Bollenback's accompaniment sensitively sup
ports McNulty's stylings---caphfing and re-
sponding wi6 feathery lightness to her subtle
delivery. Brings the albun to a quiet and pas-
sionate closc, Bravo!

Thc album is a comucopia of all those ab-
sFact elements that identifr a great perfonnance,
strd a conslrmately musical album. What are
those clemenb? They arc what enable the music.
that is otherwise nothing more than notes on
paper, and a few people that show up with musi-
cal instruments to ptay, and whosc names latcr
app€ar on sn rlbum jackct, to tap into a ccrtain
energy stream and rcsonate together in extraordi-
nary ways. That'E what happens here on Cbris
McNulty's Wispen The Hean,


